Ranger

With new resonator guitars entering
the market at a fair old rate of late, Jez Ayscough checks out an
example from one of the UK’s niche market reso producers

he resurgence in interest in
world music and traditional
blues has been steadi
paining momentum for the
past decade, and interest in styles
such a5 acoustic folk and bluegrass
remains strong. As such, demand for
resonator guitars (among others)
been particularly buoyant of late, with
many music stares harbouring a Dobro
or National-style instrument in their
nventory. Whether budget or high end.
the spectrum of product evadable in
this genre is large. Ranges of
resonacors can be found et various
price points, from those that will get
you started for & couple of hundred
pounds, to vintage instrument
costing thousands. An aiternative to
the established brands (as shways),
domestic luthiers haven't been slow to
from
customers, with several notable
makers Eurning out some beautiful
examples recantly
Based in Leic hire, guitar
maker John Alderson is the man behind
Delta Resonator Guitars, & new outfit
specialising in the production of
u (and last
month's featured Bric Builder). The
company are now actively preparing to
launch an assault on the UK with
gutars such as the wooden bodied
tri-cone resonator before us..
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Laminated materials are commonky
employed in resonater construction (te
provide strength and tonal projection]
and laminated mahogany is Delta’s
body material of choice, with the
outhing of this tricone model following a
tradional ‘figure-8' shape. The guitar
is fitted with three B° resonator cones
which are licerally pressed down into
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the body of the guitar lwhich is sligh
deeper than usuall by the strings and
covered over with the plate — in turn
the string vibrations carry through the
triplate assembly and the
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truments is achieved.

A brass tri-cone cover and grille
furnish the top of this guitar, with the
nickel-plated finish applied to b
gleaming and refiecting. o

s fact that this is an expen:
manufacturing process.

John' chnigques provide
ntaresting food for thought. Acryic
lacguer is not only applied externally to
the body of the guitar but also
nternally to the cavity of the
resonators. His reasoning behind the
dec is this - if the wood is left
finished then the sound will remain
% timber absorbs some of
" ' of the instrument.
Administering gloss to the whole body
means mora of the volume produced by
the cones will be bounced back
through the soundholes. Something
we' shorthy.

A little close inspection of the finish
on this cular tri-cone revesls

ome sinkage and pitting on this
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GOLD STARS
* Wonderful. big ton
* Excellent pri

Fingerstylers, ragtimers and
sweet-sounding slide styles
and those locking for &
down-hame home-grown
alternative to US brands
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instrument, not something that’s
poeng to be detrimental te the sound
of the guitar but a situstion that
we'd ke to see rectified on an
instrument that has its sights set
85 high es this one.

A 3-piece mahogany neck with a
gorgeous “V' profile is joined to the
bady at the twelfch frec — rounded
examples can be specified when
ordering - and the bone nut width is
a heaithy 48mm. The fingerboard of
this guitar is ebany and benefics
from diamand inlays for fret marker
positions as well as lveraid edge
Binding, which finishes things off very
nicely indeed

In Usz

Tri-cones this sweet with plenty of
valume ane difficult to locate,
especially at this affordablelish) price
tag. This instrument has almost
unrivalied tonal qualicties in its price
range and, happily. plays well
throughout the fingerboard. Despite
an action high enough for slide
playing. notes can stél be fretted at
mast positions on the fretboard
fairly sesity, 8nd using a capo also
works well without interfering with
the intanetion of this guitar too
much. Commendable.

Attacking this instrument with
shde in hand works really well, with
the tone remaning full and sweet.
The Deita provides a full bass note
and sweet highs with the action set
up perfectly for this type of
approach. And all 8t 8 wonderfully
indulgent level of volume.

No little credit deserves to go to
the cones themsehes. Delta Canes’
Deep Scuth-type fitted here play &
significant part in ereating the full,
warm response from the instrument
- thair High Country set deliver mare
treble and middle. but also produce 8
mare than adequate bass note. But
we like the Deep Souths on this
guitar vary much. They might make
the instrument a little polite-
sounding for real rootsy bluesers,
but for & slightly more sophisticated
taka on the reso tone they're gems.

CONCLUSION

Although wa'd be lying if we declarsd
this guitar to be the best-finished
we've ever seen (with particular
respect to some of the finishing and
fitting of the tri-cone assembly), we
cannot argue with the full, warm,

sweet yet biting tone it creates, and
at fantastic volume too. John
Alderson might yet ba in the early
stages of his serious guitar bullding
carger. but on the evidence of this
particular tri-cone, his is defintely &

John Alderson may be
making traditional-looking
instruments, but the
fagade hides several
[closely guarded)
innovations. The 3-piece
neck, for example, travals
all the way through the
body of this guitar and
secures to the end block
of the instrument, the
paint where the strap pin
would be fitted. This
method provides extra
strength and will also
make for better
resonance as a result of
the bedy and neck
increased contact.
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The cones fitted to this instrument are B” in
diameter and are totally hand spun from
aluminium. In mest cases, cones that are
readily lable in the market place are part
hand- and machine-constructed. Colin Oldham
from Delta Cones has spent many hours
developing these new products and the material
used is the highest quality ilable. Research
into producing the best cones has been taken
wvery seriously — angles, contouring and shaping

of the ular discs have all been experimented
with so as to achieve the best possible sound
reproduction. The result? Well, amongst other
things, huge velume. The cones in this tricone
P have produced a massive 103.208 at a
=1 distance of 2 feet from the resonator.






